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UK 7” GTO Records GT274 - 1980
A)Ul Love Man
B)U! If That’s What You Want

This 1s a bit of an anomaly in Mari’s career as this
was the only of her seminal early singles to be
issued on the GTO label instead of The Compact
Organization’s label. Maestro Tot Taylor (a.k.a.
tunemeuster Teddy Johns) was also signed to the label
at the time but after he 1ssued 3 stift 45s there, he
(and his protegé Mari) were given the boot. The
rest of her early career would be spent on Tot’s
own Compact label - much to her benefit. There
she would be nurtured in the perfect artistic
environment. The production on these sides is spot-
on ‘59-61 without a hint of the camp that would
creep in on later recordings. Teddy Johns’ sleeve
notes set the very proper vintage tone.
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WILSON

withthe Imaginations

ance Card

UK 7> Compact Records Pink1 ¢ 1982
A)ll Dance Card
B)!] She’s Had Enough Of You

Mari’s second single has her ensconced now on
The Compact Organization’s label. Dance Card
1s a high-energy rave-up with a propulsive rhythm
section underpinning the action. As with her first
single, it would be one of many non-L.P 7> A/B
sides that preceded as well as followed Mari’s
“Showpeople” LP of 1983. The sleeve makes very
effective use of monochrome and the same photo
used on the flipside of her debut single sleeve. As
with that single, her backing band is called The
Imaginations here, which brought some flack from
the UK funk band, Imagination. After this, her
backing band would go under a differing name,

T he Wilsations.
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Compact House, New Year's Day, 1982
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GELAMMMOURPUSS

ATTACK THESE CUTS

eat The Beat

UK 7 Compact Records Pink2 « 1982
A)l! Beat The Beat
B)!] Glamourpuss

Mari’s third single has her shows her really hitting
her stride with both songs. “Beat The Beat” 1s a
classic Mari single with relentlessly upbeat backing
vocals and compulsive handclap rhythms. The B-
side, “Glamourpuss,” 1s actually my favorite Mari
Wilson song due to the campy intro by the backing
band, still unnamed here. The sleeve notes are now
penned by one “Rex Luxore,” yet another Tot
Taylor pseudonym. “Mr. Clark Mono,” the head
of The Compact Organization, was another. The
sleeve makes effective use of 2 colors for a striking
image. This pressing seems to be from Polydor in
the UK. It features their distinctive relief printing
of the label art directly into the disc instead of
paper labels.
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‘Baby It’s True’
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Baby It’s True

MARI WILSON
Composed by Teddy Johns
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aby Its True

UK 7” Compact Records Pink3 ¢ 1982
A)U1 Baby It’s True
B)[| You Look So Good

Mari’s fourth single is yet another non-LP opus.
Tot Taylor 1s credited for production “By & For
The Organization.” All singles by Mari on Compact
produced by Tot will bear this legend. The astute
will notice a third label design in as many singles.
The Compact image is nothing if not mutable!
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ide A
Baby It’s True
(Discotheque Arrangement)

ide B
1. You Look So Good
2. Baby It’s True
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Baby It’s True (discotheque arrangement)
MARI WILSON
Composed by Teddy Johns
Published by Blackhill Music Ltd
Produced by & for the Organization

aby Its True

UK 12” Compact Records PinkX3 « 1982
A)Ul Baby It’s True [

(discotheque arrangement)
B1)!You Look So Good

B2)U1Baby It’s True

Mari’s fourth single is also her first to make the
leap into the then still a bit exotic 12” format with
a sterling extension of the number featuring the
extended intro that it was given when presented
live. This arrangement also features a spifly trumpet
solo by Christopher Smith that lands on #at side
of the jazz line.
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You Look So Good / Baby It’s True (7mix) 3
MARI WILSON 3

Composed by Teddy Johns
Published by Blackhill Music Ltd
Produced by & for the Organization
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B aby Its True

UK 12” Compact Records PinkX3 ¢ 1982
White Label Promo
A)U Baby It’s True [

(discotheque arrangement)
B1)!1You Look So Good
B2)|Baby It’s True

This 1s the pre-release white label copy of “Baby
It’s True.” Though it’s mastered hot it still can’t
hold a candle [soncially] to the pressing on the pic-
label Mari Wilson Japanese EP to come later in
this document.



ust What I Always Wanted

UK 7” Compact Records Pink4 * 1982
A)Ul Just What I Always Wanted
B)[| Woe, Woe, Woe

Marr’s fifth single exploded into the UK top 10 with
all of the effervescence of a case of pop rocks
dumped into a sea of club soda. Producing this time
was Tony Mansfield, the cut-rate Trevor Horn (and
resident genius of GTO act New Musik). The vintage
retro sound is updated here with a host of machines
that Tony was known for.. Somewhere, Joe Meek
was smiling. The end result has more hooks than
an angler. The intro literally transports the listener
to a perfect pop world. By the time Mari whispers
“Let’s Go,” the listener 1s willing to follow her
anywhere. The (full-color) cover features Mari
holding Tupperware. A reference to her famous
quote, “Diana Ross sells love... I sell Tupperware."
And the B-side, only available here, is another Tot

Taylor production complete with a skit appended
to the song’s fade-out.
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Flip To Play

(Teddy Johns)
MARI WILSON

Pubiished by Blackhill/Warner Bros Music
Produced by & for The Organization
(@) 1982 The Compact Organization
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D ance Card

UK 7 flexi Compact Records PinkF4 ¢ 1982
A)Ul Dance Card

The 77 1f “Just What I always Wanted” came with
a bonus flexidisc of Mar1’s second single, “Dance
Card” as a bait for the adoring masses.



ust What I Always Wanted

UK 12” Compact Records PinkX4 * 1982
A)U] Just What I Always Wanted ||

(extended version)
B)[| Are You There (With Another Girl)

The A-side features a nifty Tony Mansfield extended
remix. The flip differs from the 7” version in that
instead of “Woe, Woe, Woe” the listener finds a
cover of the Bacharach/David classic “Are You
There (With Another Girl),” taken from the
“Showpeople” LP instead.
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SIDEA
JUST WHAT |
ALWAYS WANTED
BEAT THE

BEAT

LIORES

ust What I Always Wanted

JAPAN 12” London Records L15P1154 * 1983

Al)[ Just What I Always Wanted ]
(extended version)

A2)'Beat The Beat

B1)[1Baby It’s True!]

(discotheque arrangement)
B2)[/Tu No Me Llores

London issued a lovely 12”7 EP in Japan with 4 non-
LP Mari cuts in 1983. The disc sported the large
pic-labels that were in vogue for Japanese EPs at
the time and a kicky silk-screened outer sleeve.
Interestingly enough, this, as in all other masterings
of “Tu No Me Llores,” features what sounds like
all the world like record surface noise, even though
in that pre-CD era, no one EVER simulated surface
noise unless invoking the prewar era- there was no
need.

MARI WILSON
SIDE A
1. JUST WHAT | ALWAYS WANTED (5:18)
2. BEAT THE BEAT (3:45)
SIDE B
1. BABY IT'S TRUE (7:18)
(Discoteque Arrange)

2. TU NO ME LIORES (3:25)
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Young Person's Guide
1o Compact

UK 2xLLP Box Compact Records Compl * 1982
A1)\ Virna Lindt: Attention Stockholm
A2)[ 1 The Beautiful Americans: Sparkletones
A3) [The Popheads: Headpop

A4)  Mari Wilson: Beat The Beat
A5)|Shake/Shake: Shuttle Service

B1) |Mari Wilson: Ecstasy (demo)

B2) |Shake/Shake: Shake/Shake
B3)|Cynthia Scott: Dancing With You
B4) |\ Mari Wilson: Rave (live excerpt)

B5) [ \/Virna Lindt: The Dossier On Virna Lindt
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Young Person s Guide
1o Compact

UK 2xLP Box Compact Records Compl * 1982
C1) |The Beautiful Americans: |
- The Beautiful Americans (part 1)

ATTENTION STOCKI
SPARKLETONI
HEAI

C2) Virna Lindt: Model Agent

C3) [ The Popheads: The Popheads In Space
C4)Tot Taylor: Living In Legoland

C5) Virna Lindt: Letter To Sergei
D1)[1Cynthia Scott: The X-Boy

D2) Shake/Shake: Yellow Ditty

D3) WVirna Lindt: Man Talk

D4) Mari Wilson: Dance Card

" o
... Comipact ..

ECSTASY (. )
SHAKE/SHAKE t (Shake/!

Conlpact._§

THE X-BOY (Taylor, hia S
YELLOW DITTY t (Shak ey
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Young Person s Guide
1o Compact

UK 2xLLP Box Compact Records Compl1 * 1982

The Compact Organization issued this elaborate
boxed set on the occasion of their first anniversary.
The tradition of presenting the demo of “Ecstasy,”
rather than the LP version begins here. In fact, only
on the original LLP or the French compilation, “Cry
Me A River” can one find the Tony Manstfield
production. All other issues of the song are of the
faster tempo Toy Taylor production. I can only
assume that Mr. Taylor must really hate the LP version!
For some reason the live performance of “Rave” 13
only an excerpt though looking at the original LLP
reveals several minutes of mastering time that were
not used as the side’s runout groove 1s fairly wide.
The box has an plethora of tschotschkes to enhance
one’s enjoyment of the presentation: 3 B/W 8”x10”
glossies and a button, as seen here.

CYNTHIA SCOTT
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Rex Luore, Pimlico, June '82.
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 the dazzling ‘Beat the Beat'. With Mari,

e/muru. are the fithfl Wilstions (Hary, Gary, Larry,
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The Popheads — one man and his computer - expand their
technoprototype on ‘Headpop' and ‘The Popheads in Spa
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il e 4blr 10 leaf through a spectacular brochure in sound.
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Young Person s Guide
1o Compact

UK 2xLLP Box Compact Records Compl1 * 1982

The insert features yet more of Rex Luxore’s

grandiloquent liner notes, as only he can pen! This
maxi-sized postcard of Virna Lindt was also included.
No doubt sending this A4 postcard off called for an

enormous amount of postage!

THE COMPACT ORGANIZATION
%1;? VIRNA LINDT

Sill from * Aention Stockholn
Stockholm .
e et To-Hear Collcion




Young Person’s Guide

1o Compact

>1 « 1982

} P,
-
s

1pact Records (

1 ())3

ted two posters, this smaller

Y




Young Person s Guide
1o Compact

UK 2xLLP Box Compact Records Compl1 * 1982
And this huge, 35” x 25” subway poster for “Baby

It’s True,” Mari Wilson’s fourth single was the second
poster in the box.

the Compact Organization presents

o AR K
WILSsSON

with Harry,Gary,Barry,Larry,

Cary &Jim
The Marionettes
‘The Marines

her new single
Baby It’s

True



Comp2

 Masi Witson
Showpeople

includes thesingles
JUST WHAT
TADWAYSWANTED
plus

« EARIVER

and contains FREF
CALENDAR INSERT

Organization

(ompact
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SIDE1

Sh

1 Wonderful To Be With Teddy Johns
2 The End Of The Affair Teddy Johns
3 One Day Is A Lifetime Teddy Johns
4 Dr Love Teddy Johns
5 Remember Me Teddy Johns
6 Cry Me A River* Arthur Hamilton

peop

S howpeople

UK LP Compact Records Comp?2 * 1983
Al)[\Wonderful To Be With

A2)[1The End Of the Affair

A3)[10One Day Is A Lifetime

A4)[\Dr. Love

A5) IRemember Me

A6) 1Cry Me A River

B1)[ | Just What I Always Wanted

B2) 1This Time Tomorrow

B3) |Are You There (With Another Girl)
B4) I May Be Wrong

B5)!Ecstasy

B6) | Thas Is It?

The classic Mari Wilson album features Tony
Mansfield production with a gleaming modern sheen
coloring the retro vibes. As the astute reader can see,
this particular copy of “Show People” 1s personally
enhanced by the signatures of Mari, Cinderella,
Kurt I’Amour, Hank B. Hive, Cary, Gary & Jim!

ompact
[ . \” o,g.....-,a,::DE 2

MARI WILSON with the Wilsat’i/nns Showpeople

7 Just What | Always Wanted Teddy Johns
8 This Time Tomorrow Tot Taylor
9 Are You There (With Another Girl)* Bacharach/David
10 | May Be Wrong Teddy Johns
11 Ecstacy Teddy Johns
12 This Is It? Teddy Johns

Produced
Published by Wi
Except* published by



S howpeople

UK LP Compact Records Comp?2 * 1983

The inner sleeves featured lots of “candid” photos.




S howpeople

UK LP Compact Records Comp?2 * 1983

A foldout calendar in the style of Julie London’s
“Calendar Girl” LP was also included with the LLP.

Here 1s January through July.
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S howpeople

UK LP Compact Records Comp?2 * 1983

And here 1s August through December. You may
notice how Mari has to crouch down to fit her beehive

in the shots!
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Mazi Witson

Official Tour Merchandising

When they’re not on stage, there’s nothing Hank, Wilbur and Kurt
like more than to get their top quality American T-shirts on.

The Sweatshirt

On those chilly winter nights you'll find Mari nestling around the fire
in her fetching grey sweatshirt embroidered with her own fair mug.
Made in the USA naturally.

The Head Scarf

Driving in their open top coupé the Marionettes are always sure to be
wearing the head scarf to be seen in. Emblazened with the group’s
names, black on white, this is a real must.

The Enamel Badge
Even Teddy Johns is to be seen sporting this beautiful enamel badge
in turquoise and gilt.

The Button Badges
Aselection of four different one inch badges with Mari’s face on each
one.

The
Fu:
hav

Record Company Ltd woul
erchandising Ltd and all que
ecourse to the Decea Record Con

clear that all offers contained on this insert are made by

s should be made in the knowledge that no purchaser may

S howpeople

UK LP Compact Records Comp?2 * 1983

The third panel of the calendar foldout featured
hugely desirable Mart Wilson merchandise! Oh, what
I wouldn’t give for some of these goodies now!

Order Form

Please complete the whole coupon in BLOCK CAPITALS and
return the order form to:

Fusion Merchandising Ltd., PO Box 95, London SW15 2TN.
And accompanied by Cheque, Postal Order or Money Order
made out to:

Fusion Merchandising Ltd.

Please ensure that your name and address is filled in on the
back of cheques.

Please allow 28 days for delivery.

If not satisfied we will refund your money immediately.

Quantity| S | M | L | XL| Price
MMM Nice T-Shirt £5.00
Neasden Queen T-Shirt £5.00
Haute Coiffure T-Shirt £5.00
Sweatshirt £9.10
Scarf (27"x 27") £4.00
Enamel Badge £1.30
Button Badges £1.00

Total amount sent £

Name

Address

If undelivered please return to:
Fusion Merchandising Ltd., PO Box 95, London SW15 2TN.

Name

Address

If undelivered please return to:
Fusion Merchandising Ltd., PO Box 95, London SW15 2TN.
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S howpeople

US LP London Records 810 118-1 R-1 * 1983
Al)[Just What I Always Wanted
A2)1The End Of the Affair

A3)10One Day Is A Lifetime

A4)Baby It’s True (I Can’t Stop Myself)
AS5) | Ecstasy

B1)!|Wonderful To Be With

B2)[1Doctor Love

B3)!](Beware) Boyfriend

B4)!|Are You There (With Another Girl)
B5)1Cry Me A River

The North American edition of “Showpeople”
features a radically resequenced album with many
substitutions. The heretofore non-LP singles “Baby
It’s True” and “Beware Boyfriend” have been added
to the sequence. And missing are cuts “Remember
me,” “This Time Tomorrow,” I May Be Wrong”
and “This Is It?”” Also the “bold statement” cover
shot has been compromised by the addition of (gasp!)

typography!
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S howpeople

US LP London Records 810 118-1 R-1 1983

The US copy features the same inner sleeve in B/W
on flat paper. My personal copy came with this B/W
promo 8’x10’ glossy! Unlike the prints in the “Young
Person’s Guide” UK box, this 1s an actual
photographic print.

MARI WILSON <% PolyGram Records

......................




For promotional use only

Special club remixes
L]

Wilson

with theWilsations
Side One
Blvays Wanted
(W 'ani
(rec:xyu'sx) 4:50
o
Just What I
Always Wanted
(instrumipstuul remix)

Produced by
Tony Mansfield
Remixes by Ivan Ivan

Remi

ust What I Always Wanted

US Promo 12”° London Records MK235 « 1983
A)U Just What I Always Wanted !

(US remix)
B) Just What I Always Wanted' |

(US instrumental remix)

In the US there was a different remix of “Just What
I Always Wanted” by remixer Ivan Ivan. But this
was a promo-only 127 in a plain sleeve with custom
sticker.




Mari Wilson with the Wilsations

& © 1982 Y
THE COMPACT - Bros.Music
\ ORGANIZATION
(BEWARE) BOYFRIEND
(Teddy Johns)
o .SM‘““ WILSON
N
s Organization ”

eware Boyfriend

UK 7> Compact Records Pink5 ¢ 1982
A)Ul Beware Boyfriend
B)U| It’s Happening

Marr’s sixth single 1s yet another non-LP opus. Tot
Taylor is credited for production “By & For The
Organization.” The B-side is the swinging “It’s
Happening.”

~organization .ﬂ

PINK
3 Warner
THE COMPACT Bros.Music
ORGANIZATION - _— g
IT'S HAPPENING
(Teddy Johns)
MARI WILSON 7
Produced by & for The 7
Organization o



eware Boyfriend

UK 7> Compact Records Pink5 ¢ 1982
A)Ul Beware Boyfriend
B)U| It’s Happening

“Beware Boyfriend” came in other issues with 1/3
postcards either featuring Mari, The Marionettes
or the Marines. Of course, at the left side of the
Marionettes card is future star Julia Fordham who
would eventually go on to a successful career of
her own. Mari even sang backup on her first album,
on the track “Woman of the 80s.”
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MARI WILSON
(Beware) Boyfriend

Composed by Teddy Johns
Published by Wameg Bros. Music

‘P y
for the Organization
® & © 1982 The Compact Organization
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MARI WILSON

It's Happening
Composed by Teddy Johns
Published by Warner Bros. Music
Produced by & for the Organization
®& © 1982 The Compact Organization
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eware Boyfriend

UK 7> Compact Records Pink5 ¢ 1982
A)Ul Beware Boyfriend
B)U| It’s Happening

As with many single in my collection, the pressings
either have UK Polydor silver and black or full
color paper labels. These latter ones seem to indicate
MPO French pressings.
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eware Boyfriend

UK 12” Compact Records Pink) ¢ 1982 X
A)Ul Beware Boyfriend
B)U| It’s Happening

“Beware Boyfriend” was also issued on UK 127
single but in a rare move, is identical to the 7”
version in every way except for the differing Anton
Corbijn cover shot. His tactile imagery seems to
be a bad fit for the fantasy that Compact sells with
Mari.




Cry Me |
A River |

GO PINK 6
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ry Me A River

UK 7” Compact Records Pink6 * 1983
A)U1 Cry Me A River (smootch mix)
B)!] Rave (live version)

Strangely enough, for the single of “Cry Me A
River,” despite the enlistment of arranger Andrew
Powell in producing the LP version, the 7” features
a more spartan Tot Taylor production. The 127
labels the A-side the “Smootch Mix” but it is the
same version as on the 7” version. “Rave” sounds
live in the studio as opposed to the live in concert
excerpt on “A Young Person’s Guide To Compact.”
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. SIDE1

ZXPOR6522]

" MARIWILSON ~ —'
Cry Me A River (Smaach Mix)

Arthur Hamilton
Published by Frank Music
Produced by & for the Organization

ry Me A River

UK 12> Compact Records PinkX6 * 1983
A)U1 Cry Me A River (smootch mix)

B1) /Tu No Me Llores

B2)[1Rave (live version)

The 127 of “Cry Me A River” features an additional
track, the Spanish translation of the A-side as
produced by Andrew Powell.

a
mef | ompact

Organization
Pinkx 6

. SIDE2
2XPORES214/5
MARI WILSON with the Wilsations >‘

1. Tu No Me Llores
Grosso, Hamilton
Publihed by Frank Music
Produced & Arranged by Anclew Powsl/
2. Rave (Live Version)
Teday Johns
MMMWM/!M Music

at Enormous |
Livingston Studios Complex N.10
(Love to Rex & Evelynne)
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(Not for sale separately)
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WONDERFUL
I MAY BE WRONG

Mari, Harry, Barry, Larry, Gary, Cary and Jim
‘with Wilbur G. Force and Kurt 'Amour,
Ginderella and Barbarells,
are indebted to Tony Manstield for Production
Teddy Johas for Orchestration
The Prawn Cocktails For Strings
Gerry Kitchingham for Technical Excellence
Cotton and Carruthers and Universe Bros for Guidance
Adrian Boot & Steve Callsghan for Snaps
Shane Kenny for Sets
For free catalogue and details on The Wilson Gang send an SAE. to
Compact House, 67 Onslow Gardens, London N.10

Compact Listeners 1983

(Teddy Johns)
Published by Warner Bros. Music
Arranged & Produced by Teddy Johns

Produced by Tony Mansfield for &= ', for The Compact Organization
e
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onderful

UK 12” Compact Records PinkX7 « 1983
A)l] Wonderful

B1)'1 May Be Wrong

B2)10ne Day Is A Lifetime (demo version)

On 127, “Wonderful” featured some bait for the
collector; a demo version (produced by Tot Taylor)
of “One Day Is A Lifetime.”

A

ompact ompact

i i
Organization Organization

IDE 1 : | Pink x 7
(ZXPOR B5160) .

SIDE 2
ZPMSC 103557)

Y - )
“ty " / T
MARI WILSON with The Wisations <> : A G
Wonderful (Long Version) Ny May Be Wmm
omposed by Johns

C - Haee
Published by Warner Bros. M. ‘One Day Is A Lifetime
© 1983 The Decca Record Co. Ltd.

Composed by Johns
Published by Warner Bros. M.
*Production by Mansfield
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Aiih il UK Cassette Compact Records KPink7 ¢
it JAQ1 A
m‘rmmummnw 1983
diddiiiis  QL0SOT giﬁsj 1)l Baby It’s True (live)
$hd Eﬁm.. 2)ll Beat The Beat (live)
f ; 3)l] Love Man (live)
““_‘“uﬁ" 4)[ End Of the Affair (live)

J)l Dance Card (live)
—— 6) || Tu No Me Llores

Teddy Johns Warner Bros Music
2 BeatThe Beat
Teddy Johns Warner Bros Music

> ot Warse e This amazing cassette of live recordings was given
e away with the 77 of “Wonderful.” Mari’s 11-piece
o Tooviellomt " band shines on these magnificent live cuts. The

8 s e Spanish translation of “Cry Me A River” is

appended to the end of the running time. The
same program is repeated on both sides of the
cassette.
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Pink 8

820077.7

Side A
Ain't That Peculiar

Side 8
The Maximum Damage

O®

organization

PINK 8
3 (820077-7)
\\(P 1984 2PMSC 10505
A\ tonoow Jobete Music
BECORDS LTD. (UK)Ltd.
RIN'T THAT PECULIER
(Robinson/Moore/Tarplin/Rogers)
MARI WILSON
A ‘Watercolour’ Production by
Teddy Johns for
Compact

int That Peculiar

UK 7” Compact Records Pink8 * 1984
A)Ul Ain’t That Peculiar
B)l] The Maximum Damage

Marr’s ninth single 1s a non-LP cover of the Smoky
Robinson tune. The B-side, 1s a “new dance” craze
tune. This single came in three different sleeve
color variations. This is the red version. It came
with a bonus single of “‘Just What I Always Wanted”
as bait.




Pink 8

820077-7

Pionos efcefera TEDDY JOHNS
oss JIM WILSON
Tremelo guitor COLIN RYAN
GARYWILSON
Rhythm supervisor PAUL BULTITUDE
Soxophone STEWART CURTIS

Gi
NIGEL MILLS, Ct LvESEY
Mixed by JULIAN MENDELSOHN
Arranged and Produced by TEDDY JOHNS for the Compact Organization
Special thanks fo Mr Moose and his friends

over shof CORNEL LUCAS
Mari‘s "M-Type’ hoir PETER CANNON
Mari's syling, wardrobe & accessories MARTINE COURVOISIER

COMPACT LISTENERS 1984
For the inside story on Mari and you free Compact
Riding Wiy 28p

Side A
Ain't That Peculiar

Side
The Maximum Damage

(W.Robinson/W.
Published by Jo :
Arranged & Produced by Teddy Johns
for The Compact Organization
e, o
Yo, = e
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int That Peculiar

UK 7” Compact Records Pink8 1984
A)' Ain’t That Peculiar

B)!! The Maximum Damage

The blue version came with a free poster. The
labels on this pressing are paper.

(Teddy Johns)
Published by Warner Bros. Music
Arranged & Produced by Teddy Johns
for The Compact Organization

2z,
o,
Man, is
¢ and proadcasting o ™



Pink 8

820077.7

Pianos sctera TEDDYJOHNS
s JIMWILSON
Temeloguitor COUNRVAN
Drums GARY WILSON
Rhyt sopervoor PAUL suLTTuDE
Saxophone STEWART
Girl Chorus MARI, ek o
Enginceredty NIGEL MILLS CHARLES GRAY and WARNE LIVESEY
y JULIAN MENDELS(
Avonged and Produced) by DY JOHNS for e Campact Orgonization
pecil hanks o Mr Moose and i ends
1 shot CORNEL LU
N et vt PETER CANNON
Mori syling wordrobo & sctessaris MARTNECOURVOISIER

COMPACT LISTENERS 1984
Forthe inside story on Mari and your free Compac
Catologue send long SAE1s 31 Rding House Sveet London W1Y 28P

Side A
Ain't That Peculiar

Side 8
The Maximum Damage

Arranged & Produced by Teddy Johns
for The Compact Organization
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it That Peculiar

UK 7” Compact Records Pink8 1984
A)' Ain’t That Peculiar
B)!! The Maximum Damage

The last variation was a green sleeve.

(Teddy Johns)
Published by Warner Bros. Music
Arranged & Produced by Teddy Johns
04,,}‘ for The Compact Organization
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it That Peculiar

UK 7 Compact Records Pink8 * 1984
A)Ul Ain’t That Peculiar
B)'| The Maximum Damage

This was the poster included with the 7” single. It
features Mari’s “classic” beehive hairstyle.




Pink X8

Side A
PINKX8
(820999-1)

Mari Wilson
AIN'T THAT PECULIAR

for The Compact Orgar
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int That Peculiar

UK 12> Compact Records PinkX3 * 1984
A)l Ain’t That Peculiar!|
(extended version)
B1) | The Maximum Damage
B2)[1Use Him

The 127 version of “Ain’t That Peculiar” has
extreme value for money. It includes a great
extended version of the A-side, another non-LP B-
side and a different poster from the 7” version.

Side B
PINKX8
(820999-1)

Mari Wilson
THE MAXIMUM DAMAGE
(Teddy Johns) 4
USE HIM
(Teddy Johns)
Both tracks Published by Warner Bros. Music

Both tracks Arranged & Produced by Teddy Johns
for The Compact Organization
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it That Peculiar

UK 12” Compact Records PinkX8 « 1984

The poster in the 12” version of “Ain’t That
Peculiar” features a shot of Mart’s “M Type”
hairstyle as shown on the 77 version of the sleeve.
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s edited by Dave Moore. Blue is the color:

Released by the Compact Organization.
Compact Listencrs 1984.

For a copy of the latest Compact newsletier with coverage on Mari
Wilson, please send long SAE to Compact Records, The Showroom,
31 Riding Honse Strect, London WiY 2BF.
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"c.?. LET'S MAKE THIS LAST
K (Johns)
Published by Warner Bros. M. Ltd.
Produced by Tony Mansfield fog
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et s Make This l.ast

UK 7” Compact Records Pink9 1984
A)l! Let’s Make This Last
B)[| Let’s Make This Last!]

(stereo shift mix)

Mari’s tenth single features Tony Mansfield back
in the producer’s chair and a computerized
production sounding not a whole different from the
typical Frankie Goes To Hollywood singles that
dominated the UK in 1984. As such, 1t 1s Mari’s
least personable and charming recording. The
“Stereo Shift Mix” 1s the same track as the second
band on the B-side of the 12 version of this record,;
called there “Let’s Make This Last (A Bit Longer)
Loop 2.” The best thing about this record is the
cover art, featuring a pudgy fan imagining Mari
walking out of her wall of Mari memorabilia and
into her room. Thankfully, I own virtually every
artifact on that wall, save for a few magazines and
the occasional gig poster.

Side B
PINK 9
(882 015-7)
: (ZPMSC 10551)
3

(Johns)
Published by Warner Bros. M. Ltd.
Produced by Tony Mansfield for
Compact and the World (o
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UK 12> Compact Records PinkX9 « 1984
A)l! Let’s Make This Last

B1)[|Let’s Make This Last A Bit Longer! |
(Loop 1)

B2)!|Let’s Make This Last A Bit Longer!| |
(Loop 2)

Surprisingly, the 12” A-side is the same cut as on
the 7” version of this single. The B-side contains

two more remixes, the second of which 1s 1dentical
to the renamed flip on the 77 B-side.

Ohe /ffmgmc*t Wm[ga{/{m
‘ [

5
£ 1
< Side B
F PINKX 9 ‘ |
8 (882 015-1)

L (zPMSC 10553)
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! Mari Wilson
LET'S MAKE THIS LAST (A Bit Longer)
(Stereo Shift Mix Loop One & Loop Two)



MARI WILSQN

SINGS THE THEME SONG FROM THE
ORIGINAL MOTION PICTURE SOUND TRACK

DANCE WITH
A STRANGER

All selections arranged + produced by RICHARD HARTLEY ;ﬁ 0
Film still shot by DIANA MILLER N
o s 42288120657

PINK 10

(882065-7)

sette
“Would You Dance With A Stranger?” is featured
onadouble L.P. “FILMTRACKS" - Celebrating the

GOLDCREST in association with THE NATIONAL FILM FINANCE CORPORATION and FILM FOUR INTERNATIONAL
presents A FIRST FILM COMPANY PRODUCTION
DANCE WITH A STRANGER
MIRANDA RICHARDSON RUPERT EVERETT
AN HOLM
Witten by SHELAGH DELANEY Music by RICHARD HARTLEY
Produced by ROGER RANDALL ~ CUTLER Directed by MIKE NEWELL
Technicolor ® Released by 20th Century Fox through UK Film Distributors Limited

N\ THE DECCA
\ ECORD CO LTO

WOULD YOU DANCE WITH A
STRANGER (0°AnziMiller)
MARI WILSON
~. Arranged & Produced by o
> Rich =

ould You Dance
With A Stranger

UK 7” Compact Records Pink10 ¢ 1985

A)l! Would You Dance With A Stranger

B)!| Dialogue “Ruth’s Bedroom” /!
Jazz Break (instrumental)

Mart’s eleventh single was taken from the soundtrack
to the film of the same name, which catapulted
Miranda Richardson to the public eye in 1985. The
producer for these sides was Richard Hartley,
marking the only time in this sequence that Mari
Wilson was produced by neither Tot Taylor or Tony
Mansfield. The trad jazz tune presages where Mari
would head when she next surfaced with new
material in 1991.
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ZPMSC 10722

\THE COMPAC Filmtrax PLC

1
ORGANISATION

DIALOGUE-'RUTH'S BEDROOM’
JAZZ BREAK-Instiumental
(Hartiey)



3. THE POPHEADS - HEADPOP (Poy phe~
4. MARI WILSON - BEAT THE BEAT (Teddy Johns)

8 CYNTHIA SCOTT-
9. Live from Compact ni gh( at Sor
MARI WILSON - RAVE (Teddy Johns) A
10. VIRNA LINDT - THE DOSSIER ON V!RNA LINDT (Taylor/Lindt)
11. THE BEAUTIFUL AMERICANS - IFUL AMERICANS PART 1 (Snizz

hea
14. TOT TAYLOR & HIS ORCHESTRA - LIVING IN LEGOLAND (Tot Taylor) i
15. VIRNA LINDT - LETTER T0 SERGE (To ) H
16. CYNTHIA SCOTT - THE X-80Y (Tot
17. SHAKE/SHAKE - YELLOW DI
18. VIRNA LINDT - MAN TALK (Tot
19. MARI WILSON - DANCE CARD (Teddy Johns)
20. THE BEAUTIFUL AMERICANS - 81

@m.ﬂ%m@um@ﬂ

@/

Young Person s Guide
1o Compact

1)U Virna Lindt: Attention Stockholm

2)l The Beautiful Americans: Sparkletones

3) ] The Popheads: Headpop

4) [ Mari Wilson: Beat The Beat

J) Shake/Shake: Shuttle Service

6)| Mar: Wilson:| Ecstasy (demo)

7)) Shake/Shake: Shake/Shake

8)l1 Cynthia Scott: Dancing With You

9)1 Mari Wilson: Rave (live excerpt)

10)1) Virna Lindt:The Dossier On Virna Lindt

11)[) The Beautiful Americans: The Beautiful']
Americans (part 1)

12)0) Virna Lindt: Model Agent

13)!1 The Popheads: Popheads In Space

14)U] Tot Taylor & His Orchestra: Living In! |
Legoland

15)1) Virna Lindt: Letter To Serge:

16)U] Cynthia Scott: The X-Boy

17)U1 Shake/Shake: Yellow Datty

18)1) Virna Lindt: Man Talk

19)) Mari Wilson: Dance Card/Stop & Start

20)U] The Beautiful Americans: The Beautiful'|
Americans (part 2) [

This CD version of the classic Compact boxed set
features a slightly different track listing and none of
the goodies. Nevertheless, this was quite a find when
1t first made CD 1n 1990, thanks to Wave. Here 1n
one fell swoop one got to hear many other artists
that The Compact Organization felt worthy of
recording. A mastering error has “Stop & Start” as
part of track 19.



A Young Person's Guide to Compact

57— b “ATTENTION STOCKHOLM”

@Ea—FAIN-PAYHX “SPARKLETONES”

@iy TIANYX "HEADPOP

@94V "BEAT THE BEAT”

®YTA9/xA2 ‘SHUTILE SERVICE”

®Y-IANIY ECSTASY”

DY TAY/2TAD "SHAKE/SHAKE"

@272k DANCING WITH YOU”

Q@RI =2 A HFENEHIFBINI M F AN ST (AR T7—F VP~
QYDA RAVE" .

@57—3-Y>k “THE DOSSIER ON VIANA LINDT”

EI~FA TN PAYIVX "BEAUTIFUL AMERICANS PART 1"

@57 —3-U "MODEL AGENT"

@Ry TNYX "POPHEADS IN SPACE”

Whyh-FAS5—EB/DA—47 NS LIVING IN LEGOLAND”

®YP—F->b "LETTER TO SERGEI"

WYy P- Rk THEX-B0Y"

D2 xA2/> Y "VELLOW DITTY"

WYP—F-YUb WANTALK"

9914V "DANCE CARD”

@EL—FAIN-FAY A X "THE BEAUTIFUL AMERICANS PART 2" (EXTRA TRACK)

The reissue of “A Young Person’s Guide To Compact” will be the
first time that chis collection of artefacts has been available since
its debut as a double-album boxed-set clothed by Kristina Lindell
in a powder-pink chocolate box in the summer of 1982

This reissue shouts “this was a label”, “this was a band" etc. It also
highlighes che many differences becween the state of contemporary
now, then and in other famous summers—'67 and '77

After the punk revolution of the late seventies it seemed the time
was right in early "81 for a label specializing in novelty. The trend
of the major record labels being to supply more copyear varieties
of what is already there was not for Compact. We tried to create
what was not there. We were very serious about being funny.
The time was right for Virna Linde, a Swedish cold war spy-type
singing about her missing partner, agent ‘Stockholm’ and it was
right for Miss Beehive all the way from Neasden with her Marines,
her Marionettes and her Wilsations with their Detroit-adroit
‘Dance Card’ and sub-Bernstein ‘Beat The Beat’ and maybe it
would never have been right for some of the others many who
flowered it their careers after being launched on Compact
While we were making ‘Attention Stockholm’ at the Music Works
studios in Norch London the house engineer played me a tape of
his own band Shake/Shake and impressed as I was this soon become
the second single to be adorned with the Compact label. People
kept telling me it was like the BS2s but having nor really heard
them 1 thoughe it reminded me of Weather Report. Next came
Virna Linde’s anthem about herself the send-up ‘Young & Hip’ and
Cynhia Scort’s jungly “The X Boy’ on which hard plastic studio
chairs were used as drums. While Shake/Shake ended up producing
Transvision Vamp at the last count former sculptress Cynthia also
sang on ‘Blue Aria’ on the Sound Barrier ‘Suburbia Suite’ LP and
ended up with a one line bit part in Alien 2!

‘Beautiful American Parc 1" was a song we spent a lot of time
recording (for Compact)—at least a day and a half. The orchestral
sections had to be put together piece by piece as we only had one
violin, one cello and synchesizer French Horn. It still remains a firm

favourite around Compact homes mainly due to Dale Hargreaves’
beautiful vocal. I guess chis was probably our stab at an eighties
version of the Walker Brothers. The Popheads headpopped their
way from obscurity and back again on ‘Headpop’ and ‘Popheads
In Space’ by using a Pro One, the prototype Linndrum, a Revox
and Blair Cunningham’s ideas (he ended up drumming in Hair-
cut One Hundred and The Pretenders.) and my own ‘Living In
Legoland'—a liccle family history about an ideal home—was ex-
tracted from the just released ‘Playtime’ album. You can also hear
a brief excerpt from our six hour extravaganza at the Screen On
The Hill cinema in London where we launched the label and where
all of the acts appeared—it was racher like Eurovision with good
songs—and Mari Wilson’s demo for ‘Ecstasy’ which appeared on
the ‘Show People’ album. All that and of course much more be-
sides...

An imporcant area of the Compact Organization was of course its
design-conscience. Taking over from where the 1951 ‘Festival Of
Britain’ style left off and using its left-overs we favoured bright
colours over the omnipresent ‘designer-black’ of the time and we
prided ourselves on the attention to detail like the 45rpm clock
which had the hands pointing to 45 minutes past the hour and the
ridiculous sleeve notes by Rex Luxore which accompanied every
release (of course I can’t hope to match that eloquence). We also
ran a Compact Membership scheme where members would receive
a regular newsletter rush-released every three months (or when we
felt like it). Our little office behind Oxford Circus was a hive of
hyperactivity long into the night as myself and my partner Paul
Kinder would pack records, dream up ideas and set master-plans
into action. But that was from the second era of compact, the era
of chare success, competition and nightmares. This litcle gem
comes from the first era, a time for euphoria ac actually getting
the records released, naiveté end ideals. Because this is a sweet
record. Itis not tainted by studio trickery or the availability of very
much money but it has integrity and purpose and most of all charm.
If Compact wasn't called Compact it should have been called

‘Charm’. Charm you cannot buy. Sometimes people with bad art
have it but it beats technique anyday and it is an indefinable and
priceless asset. Compact had charm and that still shines on this litcle
record.

In the golden era of the independent label circa '79—'83 with
labels such as Rough Trade, Mute and Factory the Compact
Organization never really fitted in with the philosophy of de-
spairing youth anthems and xerox-sleeved hell-noise. Most of that
stuff sounded harsh to our ears. They appeared to be fostering a
plot to overthrow the world but really they just wanted a picce
of the record business. Their idea of ‘pop’ was to make everything
‘real’ and to be opposed o ‘image’ and packaging. We loved
‘image’, were totally opposed to anything ‘real’ and wanted every-
thing to be make pretend. In the early years everything was
invented, created, discovered and developed by us and that was
the way it worked best.

The set-up lasted for four exsiting bu stressful years during which
time we managed o release about sixty records. Afterwards I
began a new venture London Popular Arts on which to release my
own records and Paul Kinder now has his own ‘Ghetto Recording
Company’. Doubtless in litcle ways some of the Compact beliefs
will creep into some of our future releases—yes, we'll always
incorporate some silly idea! Buc what of the artiscs? Well, Virna,
Mari, the Popheads, Shake/Shake, the Beautiful Americans and
all those that came after went back to their own little islands in
the sky, a bit like Peter Pan or Bill and Ben, the Flowerpot Men
and maybe one day they'll all come out again—who knows!
Every effort has been made by Mr. Mason Akashi and Wave
Records to present this release now on CD in its original form and
all those ex-Compact people and the Compact members around
the world will be delighted to see and hear this marvellous package
from the era of ‘haute-coiffure’. Once again this is ‘the ready-
to-hear collection”.

Tot Taylor—Muswell Hill, London, Spring 1989.
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1. VIRNA LINDT- ATTENTION STOCKHOLM (Tot Taylor)
2. THE BEAUTIFUL AMERICANS - SPARKLETONES (Snizzer/Berg)
3. THE POPHEADS - HEADPOP (Popheads)
4. MARI WILSON - BEAT THE BEAT (Teddy Johns)
5. SHAKE/SHAKE - SHUTTLE SERVICE (Shake/Shake)
6. MARI WILSON - ECSTASY (Teddy Johns)
7. SHAKE/SHAKE - SHAKE/SHAKE (Shake/Shake)
8. CYNTHIA SCOTT - DANCING WITH YOU (Tot Taylor)
9. Live from Compact night at Screen on the Hill Oct. '81 presented by Virna Lindt ~
MARI WILSON - RAVE (Teddy Johns)
10. VIRNA LINDT - THE DOSSIER ON VIRNA LINDT (Taylor/Lindt)
11. THE BEAUTIFUL AMERICANS - BEAUTIFUL AMERICANS PART 1 (Snizzer/Berg)
12. VIRNA LINDT - MODEL AGENT (Tot Taylor)
13. THE POPHEADS - POPHEADS IN SPACE (Popheads)
14. TOT TAYLOR & HIS ORCHESTRA - LIVING IN LEGOLAND (Tot Taylor)
15. VIRNA LINDT - LETTER T0 SERGEI (Tot Taylor)
16. CYNTHIA SCOTT - THE X-BOY (Tot Taylor)
17. SHAKE/SHAKE - YELLOW DITTY (Shake/Shake)
18. VIRNA LINDT - MAN TALK (Tot Taylor)
19. MARI WILSON - DANCE CARD (Teddy Johns)
20. THE BEAUTIFUL AMERICANS - BEAUTIFUL AMERICANS PART 2 (Snizzer/Berg)

Produced by Tot Taylor except 5,7 & 17 by Dworniak/Bridgeman
and 15 produced by Vima Lindt. Published by Warner/Chappell except

10 published by Warner/Chappell & Compact Composers Ltd and 12,13 & 18 published by Songmatic.
A Compact Production.

Produced by and for the Compact Organization 1989

Originally released 1982 by the Compact Organization as a boxed set

Original box and accessories designed by Virna Lindt

Re-mastered for CD by Noel Summenville

The Compact Orgamzatmn are: Tot Taylor, Paul Kinder, Kristina Lindell

This release co-ordinated in London by Cape Compact '89

The ‘Ready-To-Hear' Collection

A Cultural Revolution from the Compact Organization

Cape Compact-c/o London Popular Arts, PO.Box 562, London N10 3LJ

Released under license from London Popular Arts P/&C) 1989

DOSLFEECFERELOTUL. HOFHFEV <Y Made & printed in Japan.
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JAPAN CD Wave Records EVA3009 - 1989

1)1 The Sound Barrier: Mornington!
Crescent

2)l1 Virna Lindt: Attention Stockholm!|
(excerpt)

3)| Mari Wilson: Baby It’s True

4)[] Fontana Mix: Cherry Lips

J)| The Academy Of Fine Popular Music:|
The Morning After

6)] Floyd: The Seal Song

7)1 Bruce Morrison & Rachel Orlane:!|
The Eyes Of Suspicion

8)l1 Mari Wilson: Glamourpuss

9)! Virna Lindt: I Experienced Love

10)U] Oceans Eleven: Kissing

11)] Cynthia Scott: The X-Boy (excerpt)

12) 1 Mari Wilson: Ain’t That Peculiar

13)!] Fontana Mix: Fang

14)[) The Academy Of Fine Popular Music:!]
Heart & Soul

15)[1 Mari Wilson: It’s Happening

16) | The Sound Barrier: Fasten Your Seat!
Belts, We’re off To Suburbia

17)1] Virna Lindt: Intelligence

18)) The Beautiful Americans: The [
Beautiful Americans

19)[] Floyd: Death On The Wind

20)[] Mari Wilson: Love & Learn

21) | Mar:i Wilson: Would You Dance With ||
A Stranger

22)[1 The Sound Barrier: Bank Holiday




¥y F+<)7“MORNINGTON CRESCENT”
@%7—4 Y~ FATTENTION STOCKHOLM" &Y

@)<Y 74V “BABY IT'S TRUE”

2 Z“CHERRY LIPS”

7+ 774+ KE15—+ 32—y “THE MORNING AFTER"
HE SEAL SONG”

DI N—R-EY X &LAF - F—LAL“EYES OF SUSPICION”

®<Y -7 4LV “GLAMOURPUSS”

®7—7-Y> b1 EXPERIENCED LOVE”

S X AL KISSING”

<7+ 23y FTHE X-BOY”&Y)

@21+ LY “AIN'T THAT PECULIAR?”

@749 +1y2 X“FANG”

@7 HFI—F T 774 KE1F—+32—2yP“HEART AND SOUL”
7Y -4/ 1T'S HAPPENING”

@4y F+s$)7“FASTEN YOUR SEAT-BELTS, WE'RE OFF TO SUBURBIA”
@ 7—% 1) FINTELLIGENCE”

BE1—F47)L- 72 H > X“THE BEAUTIFUL AMERICANS”

@704 F“DEATH ON THE WIND”

@Y+ 4LV “LOVE AND LEARN"

22!+ 4LV “WOULD YOU DANCE WITH A STRANGER?”
@Y7 F /<Y 7“BANK HOLIDAY”

Cape, Compact '89 would like to thank again Mr Mason Akashi
and the team at Wave for their interest, care and attention to detail
on this compilation and also to the stars in the Compact galaxy and
all the backroom boys and girls including...

the Marines, Hank, Kurt and Wilbur, the Marionettes, Cinderella
and Barbarella, Julia Fordham, Janey Hallet, Michelle Collins, Terry
lland, Melvyn J. Taub, Paul Bultitude, Keith Airey, Colin Ryan,
Michael Atavar, Neil Robinson, Eddi Reader, Mark E. Nevin, Bruce
Morrison & Rachel Orlane, Mick Bass, Gus Goad, Jonny Whet-
stone, Oscar Morse, Bruce Panday, Stuart Skinner, Stewart Curtis,
Thomas Meinecke, Richard Skinner, Reinhardt Kiinze, Keith Han-
cock, Warne Liresey, Sarm Livingston, Ware Panther, The Garden,
The Lodge, The Music Works, Eden, R.G. Jones, Olympic, The
Strongroom and Rooster Studios, Virna Lindt, Dale Hargreaves,
Teddy Johns, Tin-Tin, Alan Denning, Floyd, Louise Newman, Julian
Balme, Crispin Cole, Rupert Everett, Miranda Richardson, Roger
Randall-Cutler, Alan Jacoby, Colin James, Julian Mendelsohn,
Peter Ind, Dennis Smith, Jo Dworniak and Duncan Bridgman and all
the millions we've missed out.

Fotos by Peter Ashworth, Lewis Ziolek, Nexus, Adrian Boot, E.A.
Janes.

Design ideas by Virna Lindt, Julian Balme and Tot Taylor.
Tapes from the Paul Kinder archive.

Re-mastered for Compact Disc by Noel Summerville.

Cape Compact '89

‘often borrowed/seldom returned’

Another volume of rehabilitated Compact Organization recordings
under the pseudonym ‘SINGLECOMPACT' (after ‘Single Marilyn’
and ‘Single Pigeon’ | suppose) follows hot on the heels of the
Wavey ‘A Young Person’s Guide To Compact’ and the pure surf of
‘The Dossier On Virna Lindt'.

When you're very closely involved in the initial idea, the
recording and the release of a record, you tend to never listen to
it again once it actually comes out, at least | never do. So very
often the fans know more about the records than the creators do.
Listening to all this Compact stuff again after five years or so of not
hearing it, | had mixed feelings of interest, anxiety and pre-shock.
Now having heard it all again after all this time, | am only pleased,
relieved and laughing. It's not bad. In fact it's OK. The ideas were
always worth a million but some of the execution | remember as
being crude. I'm obviously an amnesiac (though not in the Oscar
Levant class)as it all sounds so good.

The Sound Barrier's ‘Mornington Crescent’ and ‘Bank Holiday’,
the two bookends of this set, were two snazzy instrumentals from
that ego and alter ego Teddy Johns. Both recorded in one two-hour
morning session. There would have been more except that the
Hammond organ was stolen during the lunchtime break, and so we
ended up with a single instead of an EP as planned. ‘Attention
Stockholm’ the label’s first ever record sort of became our trade-
mark (we did write a theme tune for the company but never got
round to recording it) and ‘Baby It's True’ served as a set opener
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pink sleeve and there follows on this selection two of our ‘anti-
bomb’ songs, Virna's ‘Intelligence’ and Floyd's ‘Death On The
Wind'.

The Beautiful Americans anthem although already on the
‘Guide’ CD deserves to be included again, as | couldn't possibly
prepare a singles pack and dare to leave it out, and ‘Kissing’ was
one side of a 12” promo-only release by Oceans Eleven who were
fronted by actor George Cole’s son Crispin Cole. Unfortunately they
sank without trace in that ocean. That really only leaves Cynthia
Scott's ‘The X-Boy’ (see the Beautiful Americans) and the theme
song from the film ‘Dance With A Stranger’, something we were
both proud and very lucky to have on the label.

That's about it. The weather forecast was good for those
Compact boys and girls. They did come out to play again and had
a lot of fun by the sound of it. | reckon you might hear from some
of them again. You've already Mari’s backing singer Julia Fordham
in her new guise as Ecover girl and Michelle Collins from TVs
biggest soap opera ‘Eastenders’ was also in the Mari Wilson ranks.
Mark E. Nevin’s Fairground Attraction won both the best single and
best album award at the British Phonograph Industry’s recent
dinner, and they’ll be eating out for some time to come. As for the
rest of them? | don’t know, | don’t keep in touch, but | wish | could
find that ex-press agent Rex Luxore so | wouldn't have to keep
churning out these sleeve notes. If you know his whereabouts
please get in touch with the Wave label in Tokyo. | think they might
be planning something else...

Tot Taylor, Muswell Hill, London, Autumn, 1989
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1. "MORNINGTON CRESCENT" —The Sound Barriar

©END ;AN

10.
1.
12.
13.
1.
15.
16.
1.
18.
19.
20.
21.
22.

Excerpt from “ATTENTION STOCKHOLM' —Virna Lindt

“BABY IT'S TRUE' —Mari Wilson with the Wilsations
‘CHERRY LIPS’ —Fontana Mix

“THE MORNING AFTER'—The Academy Of Fine Popular Music
“THE SEAL SONG" — Floyd

'EYES OF SUSPICION' —Bruce Morrison & Rachel Orlane
‘GLAMOURPUSS' — Mari Wilson

‘| EXPERIENCED LOVE' — Virna Lindt

Oceans Elven

Excerpt from" THE X BOY' —Cynthia Scott

“AIN'T THAT PECULIAR?" — Mari Wilson
“FANG'—Fontana Mix

“HEART AND SOUL'—The Academy Of Fine Popular Music
“IT'S HAPPENING' —Mari Wilson

"FASTEN YOUR SEAT—BELTS, WE'RE OFF TO SUBURBIAThhe Sound Barrier
*INTELLIGENCE — Virna Lindt

“THE BEAUTIFUL AMERICANS' —The Beautiful Americans
“DEATH ON THE WIND' — Floyd

‘LOVE AND LEARN' —Mari Wilson

“WOULD YOU DANCE WITH A STRANGER?" — Mari Wilson
“BANK HOLIDAY' —The Sound Barrier

/8/11/15/16/18/22 published by Warnr/Chappel,
/1/10/13/14/19 pabished by Compact Composers
12 published by Jobets Music

20 pubished by Songmatc

/17 pubished by Warner/Chappel & Conpact Composers.
21 pubshed by Bourne Music Li.

1/2/3/1/8/11/12/15/16/18/20/22 produced by Tot Taykr.

4/13 produced by Fontana i,
5/14 produced by Mark E. Nevin.

6/19 produced by and for the Orgaizaion.

10 produced by Oceans Eleven

9/17 produced by Vima Lindt.

21 produced by Richard Harty.

1/16/22 composed by Toddy Jotns.
2/3/8/11/15/20 composed by Tot Taykr.
4/13 composed by Michael Atavar

5/14 compasad by Mk E. Nevn.

10 compased by Crispin Cae.

7 composed by Martin Goad & Jonay Whelstone.

12 composed by W. Rabinson, W. Moore/M. Tarin/B. Rogers.

9/17 composad by Vina Lind & Tot Taykor.
6/19 composad by Foyd.
21 composad by D'Anzi/ il

ingle Compact

JAPAN CD Wave Records EVA3009 - 1989

This amazing compilation 1s technically Japan-only,
but for the most part contains much of the content
of “Do They Mean Us?” and “Pens, Guns & Rifls.”
In between the songs, various lo-fi radio interviews
with the artists appear in excerpt. The package

included a fold out poster as seen on the next page.
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VIRNA LINDT
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VIRNA INDT “The Dossier On Virma Lindt (EVA 3008/CD)

(EVA 2006/CD)

a collection of rare
and collectable single records from
the Compact Organization now on one disc!
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Wave Records S¢ Wave Ltd, 6-2-27 Roppongi, Minato-ku, Tokyo 106, Japan




JAPAN CD Wave Records EVA2018 « 1990
1)l1 Love Man

2)l1 Dance Card

)L Stop & Start

4)l1 She’s Had Enough Of You

J)l| Beat The Beat

6).| Glamourpuss

7)L Ecstasy (demo)

8)l1 Baby It’s True

9)l| Beware Boyfriend

e W | 10)) Just What I Always Wanted
S | | 11)0) The End Of The Affair
g | 12)0Doctor Love
13)[1 Are You There (With Another Girl)
14)U) It’s Happening

15)[| Rave (live)

16)!] Wonderful To Be With
17)1 Ain’t That Peculiar
18)!] Love & Learn

19)U] Let Me Dream

This was the first Mari Wilson CD and I have Ron
Kane to thank for it. He sent me the “Single Compact”
compilation. Fortunately, that CD had the address
of the label, Wave Records and a contact name,
Mason Akashi, so I was able to purchase the other
Compact recordings the label also issued at that
time by writing directly to Mr. Akashi! Wave records
was an in-store label of Wave, a Japanese department
store! Three cuts here were unknown to me, tracks
3, 18 and 19, which I have subsequently found out
that they were originally issued on Compact
compilations “Pens, Guns & Riffs” and “Do they
Mean Us?” that still evade my grasp.
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SLEEVE NOTES FROM:"DANCE CARD”

1981

Styles are made, stars are born. At 10.00am one morning in early June
with rain falling like teardrops Mari Wilson and half of The Wilsations
were waiting for a no43 bus en route to Holloway Rd. The reason for
this patient vigil was the recording of their single at the Music Works
studios.

By that evening, with Mari’s meticulously coiifured Beehive in tatters
and Lester Torvene's black slacks slack, the band, producers, balance
engineers and various record company executives were listening to the
‘playback’ of the infectious upbeat ‘Dance Card’ and the more poignant
‘She’s Had Enough Of You'.

It can only be plain to all who have ears that Mari's gossamer tones are
at their best on these two sides and that the stylish enthusiasm with
which the faithful Wilsations attack these cuts has never been bettered.
Make the most of your record player with this disc. It surely was ‘made
to last a lifetime’.

Teddy Johns.

SLEEVE NOTES FROM:"DANCE CARD™
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SLEEVE NOTES FROM:"BEAT THE BEAT"

1982 —

Winter was waiting at the doorstep but melody perfumed the air as Mari
Wilson scattered the Autumn leaves along the pathway leading up to
Compact House.

From the hallway she could hear the strains of a beautiful refrain
leaving the hands of Teddy Johns, Compact composer-in-residence, at
the piano inside the pink and creme music-room.

Immediately Mari's silk-stockinged feet rushed her up to the top floor
where Compact executives pounded the axminster rugs while they
perfect the next Compact master-plan. Mari persuaded them to book the
sound studio the very next evening and just four weeks later you, the
listener, hold in your hands the product of this perfect marriage
between artist and song. Teddy's lilting tune is courted by Mari with all
the loving care with which a ballerina perfects a dancing step. Surely
now, with the silken threads of her talent at their very best, fame - if
she so desires it - is at her door.

With pretence,

Rex Luxore
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SLEEVE NOTES FROM:"BEWARE BOYFRIEND"

1983

Mari compared the thrill of it all to the excitement she had felt on
winning the title "dive-board champion for the London Borough Of
Brent’ at the age of eleven. The location was a record studio somewhere
in west London. Miss Wilson had just peered out from the cover of
‘Elle’ magazine to receive the news that her current record had
torpedoed into the top ten. A bulletin carried by Mari's very own
personal composer, the very scholarly looking Teddy Johns. Immediately
Mari woke Mr Hank B. Hive (lord of the Rolls) from his horizontal
position under the tall Steinway and the other members of her faithful
Wilsations strewn about the studio floor in deepest slumber and
imparted the exilerated news.

It was now 8.00am and the group, celebrating with a lilac marzipan
gateaux leftover from the previous nights left-overs, were near to
completing their first catalogue of songs for the Compact label.
‘Beware Boyfriend' swept along by Mari's sparkling voice and the
injections of brass from Harry and Barry Wilson was the song the band
had been working on that night and is the choice for their new single.

I arrived back from my Eastbourne home to find the record on my
doorstep ‘welcome’ mat and a note from the people at Compact asking me
to write some sleeve notes.

Suffice to say that in my opinion the record is sensational and is surely
designed to reiterate to the world that Mari Wilson is here to stay.

I hope that the record, fashioned with you in mind can find a place in
the West Wing of your heart. Here comes glamour!

Ever yours,

Rex Luxore
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JAPAN CD Wave Records EVA2018 « 1990

The ob1 on this CD was very helpful in obtaining
the rest of the Wave Records Japanese Compact
CD i1ssues.
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| JUST WHAT | ALWAYS WANTED 3’22

ECSTASY 3'38

GLAMOUR PUSS 4 40
WONDERFUL TO BE WITH 4'37
IT'S HAPPENING 3'57

Dr LOVE 3'30

h THE END OF THE AFFAIR 5' 16
| AIN'T THAT PARTICULAR 3'35
| BABY IT'S TRUE 436

USEHIM 3'56

BEWARE BOYFRIEND 5' 03

CRY ME ARIVER 3'26

I MAY BE WRONG 3' 18

THISIS IT3 10

THE MAXIMUM DAMAGE 247

ONE DAY IS A LIFETIME 4' 28

YOU LOOK SO GOOD 4'03,

ARE YOU THERE (with Another Girl) 4' 41

ry Me A River

FRANCE CD Mantra 058 1991
1)1 Just What I Always Wanted
2)l1 Ecstasy

3) | Glamourpuss

4)l1 Wonderful To Be With

J)U1 It’s Happening

6) | Doctor Love

7)1 The End Of The Affair

8)l1 Ain’t That Peculiar

9)L1 Baby It’s True

10)1] Use Him

11)U] Beware Boyfriend

12)1] Cry Me A River

13)11 May Be Wrong

14)) Thas Is It?

15)!] The Maximum Damage
16)!1 One Day Is A Lifetime

17)!) You Look So Good

18) 1 Are You There (With Another Garl)

This French compilation is mind-bogglingly obscure.
I found it in the dollar bin of a superstore some time
in 2002! It is significant for being the only place
where the LP versions of “Cry Me A River” and

Gy me & river “Ecstasy” can be found on CD!
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1981

Styles are made, stars are born. At 10.00am one morning in early June
with rain falling like teardrops Mari Wilson and half of The Wilsations
were waiting for a no43 bus en route to Holloway Rd. The reason for
this patient vigil was the recording of their single at the Music Works
studios.

By that evening, with Mari's meticulously coiifured Beehive in tatters
and Lester Torvene's black slacks slack, the band, producers, balance
engineers and various record company executives were listening to the
‘playback’ of the infectious upbeat ‘Dance Card’ and the more poignant
‘She’s Had Enough Of You'.

It can only be plain to all who have ears that Mari's gossamer tones are
at their best on these two sides and that the stylish enthusiasm with
which the faithful Wilsations attack these cuts has never been bettered.
Make the most of your record player with this disc. It surely was 'made
to last a lifetime’.

Teddy Johns.

Just what | always wanted

let's go

Soid he wos going to give me o toffeto dress

Thet's what I've ahvoys wonted

And then he soid he'd give me more o less of just what I've olwoys wonted

Bt youdo't giv me anying ond | on' sk you

Just youse s good enough

Thot's st what e abvays warted, us whot e ohys warted
ustwhot e owoys waried

Hesaid he'd moke me o miloncie

Thars st whot e ohoys longed for

Not oe big coste,hel e me o poc

Justwhot e chwoysdreomed o

Butyou don't give me anthing ond | dont sk you
Just yoursel i eventing

ar's st wht 've hwoys wonte, st wht 've lwoys wonted
st v cheoys wanted

T've got o mink fom Pors, 0 ing from rome
Awholenew wordobe inmy home
Aturefom teddy, n oshworbe's mop
These are the londmarks on my mop

I've got just what I've alwoys wanted
She'sgo st whotshe's ohwoys wonted

(instumentol)

Bt you don't give me anyting ond | dont ok you

st youself i eventhing

Thar' st what 've chvoys wontd, st wht I've chwoys wonted
0 just whotI've ohoys worted

0 just whot e ohvoys worted

Oh just whot e obvoys vorted

1982 —

Winter was waiting at the doorstep but melody perfumed the air as Mari
Wilson scattered the Autumn leaves along the pathway leading up to
Compact House.

From the hallway she could hear the strains of a beautiful refrain
leaving the hands of Teddy Johns, Compact composer-in-residence, at
the piano inside the pink and creme music-room.

Immediately Mari's silk-stockinged feet rushed her up to the top floor
where Compact executives pounded the axminster rugs while they
perfect the next Compact master-plan. Mari persuaded them to book the
sound studio the very next evening and just four weeks later you, the
listener, hold in your hands the product of this perfect marriage
between artist and song. Teddy's lilting tune is courted by Mari with all
the loving care with which a ballerina perfects a dancing step. Surely
now, with the silken threads of her talent at their very best, fame - if
she so desires it - is at her door.

With pretence,

Rex Luxore

Ecstasy

Don't hog up, ot you eciver
Do thot g, don' tun round
Liten fo e, hear whot i bve 150y
Toke my fp, plose obey

I'm in heaven when you touch me

Does your heart beat very fost

Ave you wishing you're with me ogain n ecsosy

When you get next to me. where you're supposed to be
You find yoursef in love ogain in ecsfosy

Oh baby don't think twice. up here in porodise:

The love we hod sfill ingers on

Contocible, you beter ook me vp

Don'trun away. book me up

“Couse it ook cou il must be deod and gone
utthrough your i’ eyes the lve we hod il ngers on

'min eoven when youfouch me
Now ' tonding on thi it

T'm vishing you were ere withme i estsy

Where you ge et fo me whete you' spposed 0 be
You findyoursef nlove oginin ecsosy

Oh boby don't thik tice. p here inporodise

The love we hodis sl ngering

Oh doring love comes in mony differet disguises

‘And somefimes you know it's just not worth dressing up
I know how badly you wonted to give me o big surprise
But when i looked inside my chrystol bal

1 found out you dida't really love me at oll

I ecstosy
I'm in heaven when you touch

Does you heort beot very fost
e you vishingyou with me ogoin

Wonderful to be with

Wonderful, wonderful, wonderful, wonderful

You said you'd be over ofter fen

1 sat home ond waited unfl then

Didn'"you know my heor goes bang bang whenever you'e near ?
I confitm you have that mogic touch

Willyou soy you love me very much

Oh dido' you know tings o never whot they appeot

Wonderfulto touch becouse you're wonderful to hold
Becouse you're wonderul o be with, be with me foight
Here in wonderlond with you, | do the things I plon to do
You'e wonderul o be with, be ith me forght
Wonderful, wonderful

I'm assured that opposites oftract

When I'msur o you | might et

D' you know | was ing nder yourspell
Now when | conslt my chystol bol

It doesn't ook so wonderul ot ol

Oh didn'you know there’ 0 scet | never el

Wondertul to touch becouse you're wonderful o hald
Becaus you'e wondertul o be with b with me fonight
Here in wonderlond with you, | do the things | plon fo do.
You're wonderful to be with, be with me tonight
‘Wonderful, wonderful, wonderful

Here in wonderland with you | do the things | plon fo do
You're wonderful to be with, be with me tonight
Wonderful

Wonderful, wonderful, wonderful, wonderful, wonderful
Wonderful, wonderful, wonderful, wonderful

1983—

Mari compared the thrill of it all to the excitement she had felt on
winning the title ‘dive-board champion for the London Borough Of
Brent' at the age of eleven. The location was a record studio somewhere
in west London. Miss Wilson had just peered out from the cover of
‘Elle’ magazine to receive the news that her current record had
torpedoed into the top ten. A bulletin carried by Mari's very own
personal composer, the very scholarly looking Teddy Johns. Immediately
Mari woke Mr Hank B. Hive (lord of the Rolls) from his horizontal
position under the tall Steinway and the other members of her faithful
Wilsations strewn about the studio floor in deepest slumber and
imparted the exilerated news.

It was now 8.00am and the group, celebrating with a lilac marzipan
gateaux leftover from the previous nights left-overs, were near to
completing their first catalogue of songs for the Compact label.
‘Beware Boyfriend' swept along by Mari's sparkling voice and the
injections of brass from Harry and Barry Wilson was the song the band
had been working on that night and is the choice for their new single.

I arrived back from my Eastbourne home to find the record on my
doorstep ‘welcome’ mat and a note from the people at Compact asking me
to write some sleeve notes.

Suffice to say that in my opinion the record is sensational and is surely
designed to reiterate to the world that Mari Wilson is here to stay.

I hope that the record, fashioned with you in mind can find a place in
the West Wing of your heart. Here comes glamour!

Ever yours,

Rex Luxore

In ecstasy
(repeat)
Dr. love
Youso 'm outonlove, bt | know my post s igh
You so you'e frgaen e, butmy ove il ever e
I1's happening You wer st consuling e f gve me my checkup

It oldand s te
1 don' mind he wait

ut my minds i o tae when s happening

Anoter il ight

1 don't ke the lightthe ork o he bt when ' hppening

1 don' know where i do't give o domn s long s ' oppening

| mode my mistoke

But don't wont to foke

My cutof the coke 'l i's hoppening

So make me o dote

1 con't concentote

1l follow my fote where i's happening

1 don'tknow where | om | don'tgve  domn o ong os i happens
Don't sk me what it is my minds in 0 "s" 0 this when s hoppening
1 don't know where | om, | do't give o damn os lng os i’ happening
Don't ask me what it is my mind's in o fs os this when it's hoppening

Ifs hoppening
Ifs hppening

1 know the feing by tat's why 've come fo see my . love
D lve, d love, dr.ove

You think ' bod for you and you keep me waiing hours
Unlike you're other patiets, | on see you onyhow

You say you want to practice, well put me fo the fest

11 50 good fo you. you know Il do my best for dr. love
Or.love, dr. love, dr. love

1. Jove's ot o minute, e willpt you o the mend
Wihtht ver specil pfion.you won'tneed o pretend 1o d. ove
D love, . v, . love

f dr. love comes on fo you, you betfer ask him what fo do
Youdo't eed fopreend fo . love

You soy you want fo pracice, wel put me to the fest

11 besogoa for you.you know i do my st o . ove
D love, dr.love, . love

You know I'l do my best for dr. love
D love.

You know I'l do my best for dr. love
0. love:

Or. love, dr. love, dr. love




The end of the atfair

1 allyou up,yo et me down

Aod every woy | urn | wotch hese viid visonsof my lfe
Boby they bum my eyes

1 wie awoy eah eor | hopeand iy tht you ae gone

And el he, el her you'e missin’ your boby
‘Why don't you tell hes, tell e right from the stort
You miss her, how your dying, 0 kiss her

It's the end of the offair

1lostmy love, he went awoy

ot evry now on then  tell mysel tht 'm il ving

1, 'm gom breck your heart

Thislzy love o mine'saround o vove ha kees on turi

T've been thinking ol ight ong
And | con'tfin o single reason why my ove shoud
Wont o stoy... stoy

Baby they bum my eyes
Baby they bur myeyes
Youmiss her, how you'e dying fokis er
I the endof the offic
You mis e, how you e g fo isher
1fs the endof the offi

Ooooh tell her
You goto go, you gotto go
You goto go, you gotto go

Aint that peculior

You do me wiong sl I'm crozy obout you

‘Stay owoy 00 long ond | con’t do without yo

very chance you get you seem fo hurt me more and more
And each hurt just makes my love strongler than before:

1 know thetflowers grow o in

But how con love grow fo poin

Aint tht poculor
Peculior aftitude
Aint thot peculior
Peculior afttude

Youtell me e hot shoudbe obvous fo me

I'm so much in love i don't wont fo see.

The tingsyou do ondsay must be designed fo ke me be
Youknowi's o shame my o foryou mokes ol your e seem e
1 rth mokes love ot longer o s ke my love stonger ?

Aint tht peculor
Peculior ofttude
int thotpeculor
Peculor offtude

Every chance you get you seem fo hurt me more ond more:
och hut just makes my lve stronge than befoe:
1 know that love con't last for years but how can love last through tears ?

Aint that peculior
Peculior ottitude
Aint that peculior
Peculor otftude

Well| don't understond it
Peculor, peculior
Oh I'm so much in love

Cry me a river

Now you oy you're onely

You cied he whaleright rough

Well you con ay me o e, oy me o rver
couse | ried o rver over you

Now you say you'te sory

For being so untrue

Wellyou con ry me o v, ry me o rver
I cied o tivr over you

You drove e, ey drove e, out o my head
Whie you never shed o fear

Remember, | emenber, o ot you soid

Tod e lve wosfo plebéon

Tod me you were throughwith me

Aod now you soy you ove me

(instrumentol)

Now you soy you love me
‘Welljust to prove you do

Oh come on ond ay me o rver, oy me o iver
1 ced o tiver over you

| cied o iver over you

1 may be wrong

My loverfols on ut ke il showers
They only ost o week or wo

They chase the minutes os | count the hours
0r so it was fll | mef you

My gifends tellme you'r no good for me
They tllme | should wotch my step

When i get you in close proximity

1 hope you never gt o debt

Todebutize s up o me

1 hld o floming forch

Con't you see | hold o distont hope

When s you through my telescope | moy be wiong
1 moy be wiong o want you bock again

I may be wrong o want o fry

ot wheni tink of what i lock ogain

'm sl in love | wonder why

It up to me | hod o foming foch

The fomes obut foscorchme and | may be wiong
Co'tyousee | hold o cistonthope

When | see you though my tlescoe, | oy be wiong
1 moy be wiong

1 maybe wiong

Baby it's trve

How can | exploin what | want fo say

It seems to me it's getting on for a long time

Since I've seen my baby

Infoct I con hardly remember what he looks like:

Soif youre isening outtere i rdio lnd

Or wherever it is you hoppen to be of this moment in fime

I want you fo accept this message that i'm about to convey fo you
Inwords ond music

| cont stop myseff from loving you

And I con'tstop myselffrom wonting you

Ao | con'tstop myselffom missing you
Baby,boby,boby,boby plecse believe whot | soy

I'm aittle los in o lonely world and | need you

Soif you want to answer my prayer ond make me 5o very hoppy
Peose come bockfo me from whervetyou moy be

“cause | con'tstop mysefrom lving you

And | con't stop myself from wanting you

Aad | con'tstop mysef fiom missing you by i's rue

1 need you do

Soif you wont answer my prayerand moke me so very hoppy
Please come back to me from wherever you may be

“couse | co'tsop mysef from lving you

Aad | con'tstop mysel from wonfing you

And | can't stop myself from missing you baby it's true

1 o't | con' stop mysef don't you know

I can't stop myself from wanting you ond
1 con'tstop myseff from missing you boby f's rue

Use Him

Don'tgo unni around the fown
Every ine you et him down

You know that's st how oves oc
Keep ellg him fo pone

So he won't ind you olone

Toke s mosey nd i gt
Why should you refuse his lts
You con el him every e thre s
He'll want you more and more
You shoud hurthm o the door

Beforeyou use him, us i, you on use him

Use him,us him nd abuse him

Don't go poling yout lover' oct you wil e him fo0
Use him,use i, you co use him

Use himfst befor you e him

Mking him workond sove for youyou il lse i too

Don't say anyhing you men
Nevertl im whete you've beet
You must plon it very coreuly
come on ond hove some fun
he'llgve inyou'l hove e

Before you use him, use him, you con use him

Use i use him nd abuse him

Don't gofingyourover' kot you willose him oo
Use him, use i, youcon use him

Use i fost before youlose i

Toke him for everything he's go. i willse i foo

You should hurt him to the core

Before you use him use him you conuse fim

Use him, use him, ond obuse him

Don't g sping youroves kot your wil lse i foo
Use him, use him, you con use him

Use him fost before you lose him

Moking him work ond slave for you: you il lose hi too




The Maxinsom Domage
You do' ol ge oot ofequests for o doce colled

One day is a ifetime
One doy is o fetime without you
‘Without you | just have fo go away
My fime isn't my time without you boby
Withoutyou o doy i not o doy

Oh where on | g s umber fom
Wher's tht boy o whet i he where s ha boy who'sdivin' me mod

Lisen here you might wont o nvest i o donc coled the Moximum damoge
You con do it with the neighbors do it with the low

You wouldn't wont to do it if you've done it before

When | get Next 10 you the moximum domoge folows foo

1 ot  new croze ol fo_ my own when i o the masimum damoge:
it's not odvisoble to do it olone (thot'sright) the maximum domage
You con o it n the moring you con do i he night

i wont o do it o you when you'e ot of my sight

when we ge fogether you'll et the maximum domage

wellyou con do it over breokfost, do it over tea

h when | ge i g
With ol this fime on my honds

One doy s o fetime without you
‘When your gone | just hove to go oway

Ohput oy sundoy best bt | con'weit  mln yeors il h oy comes roond ogoin

Oh with ol s ime fo kil
With ol i fime on my honds
Oooh ooshcoch

One doyis o fetine without you
When yourgone | st hve fo g owoy

i et you you'l et what you ke when you o it over me: (nsromental)
when we ge ogether 71 be you'llsee the
better wotch that women beter wotch that man
(repeat to end)
Are you there with another girl
1 heorthe music comin’ out of yourrodio
A you there with onother gi nsteod of me ?
1 bear your oughter ond ther's something 've gt 1o know
e you here it onother il nseod of me ?
I'm standing on your door step and | don't know what to do
You Lok So Good Should | ingyour door bell o ust wolk oway:

Wating or you il boby youknow | wil

bt boby e gofo st i reomingfo gt you bock oo
waited tis ongbefre (docksrikes ne, dock tike two)
won't wait anymore:

b baby | goto 1o i reaming fo et youbockogan

Yo ook 05 good s ot fome
You ga afighi.q ond o hanrs degee

ond everyime | ook o you, you ook 50 god fo me
You moke me shiver you ke me shoke

when | dreom of you os | lie owake

Tknow ' st imogery you look 50 good o me

| wont you in my orms (cock sikes e he clock strkes four)
“tl that moment comes
baby i've got o stop this dreamin to get you bock again

Yo ook s ol you ook s ool

You'e  wondetboy I'n e fool

Vsl on foing my dreams ' hen ond et youbackogain
you ook 5o ucious you oo s0sweet

T got o ohing heot witkut o hert beot

You sum up everyhing 've everloked | want you bock ogoin

you sum up everything I've ever locked
| wont you back

I wont you back

I wont you bock ogoin

My friends all soy that you were never froe

Hiing i the shodows | see wosihoftes it back hrough your window shade

e you tere with another gi when | am gone 7
1 can'tbeieve you bt the promises thot you made
Fyou'te there with onother g on't go on

1 only know love you ond | coudn'tsdy goodbye
So if there's another | don't want to know

1fyou should o, oh | waud sty i (echo)

Love reques faith, 've gof oot of o bt

1 hear the music comin’ out of your rodio
(instrumentol)

Loty know | ove you and | coud't soy goodbye
Soif there’s another, | don't want fo know

fFyou should go, oh | would surely die (echo)

You would never leave me, hurt me or decieve me.
'm0 fool to doubt you, worry so obout you

Love requires fuith, I've got o lot of foith but

I hear the music comin’ out of your rodio

 heor the music comin’ out o your rodio

1 heor the musi comin’ out o yourfodio

ry Me A River

FRANCE CD Mantra 058 - 1991

This CD 1s also the only place where transcriptions
of Mari’s lyrics can be found. One hopes these will
be more accurate than typical Japanese translations!
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Cielo (044
The Rhythm 508)
I’'m Coming Home 341
No Moon At All 2B
For Your Freedom 613
La La Peace Song 41
Cry Me A River 309
This Town )
Yeh Yeh )
And | Love Him 3%
Let There Be Love (149
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UK CD Dino Entertainment Din CD 31 « 1991
1)1 Cielo

2)l1 The Rhythm

3)l | I’m Coming Home

4).] No Moon At All

J)1 For Your Freedom

J)l] La La Peace Song

6) | Cry Me A River

7)1 This Town

8)l| Yeh Yeh

9)1 And I Love Him

10)!"] Let There Be Love

11)['] Someone To Watch Over Me
12)[] Loverman

13)) My Funny Valentine

Eight years after her debut album, Mari unexpectedly
popped up with a new recording! Moving on from
the thrust of “Would You Dance With A Stranger,”
her last single for the Compact Organization, this
finds her stepping away from retro camp into irony-
free vocal jazz with a Latin slant. That it’s not a
million miles away from what Matt Bianco were
doing early on 1s underscored by her also covering
Georgie Fame’s durable “Yeh Yeh.” “Cry Me A
River” 1s performed again in a more spartan
arrangement, similar to the “smootch mix” of that
cut. In a move of empowerment, Mari produces
and arranges the album as well as co-writes three
cuts.



DIN CD 31

Produced and Sung by Mari Wilson

All songs arranged by Mari Wilson except
Yeh Yeh', "My Funny Valentine' by Delmar Brown
‘La La Peace Song’, "And | Love Him' by Mari and Delmar

De-Luxe Engineering by Frazer Henry

Assistant Engineer at Konk Richard Edwards
Assistant Engineer at Protocol Andy Wilkinson
Assistant Engineer at Protocol Marcus Lindsay
Assistant Engineer at The Church Nick Addison

Angie Giles appears courtesy of Island Records
Mari's Hair and Make-up by Htalo of Unique
Mari's Wardrobe by Ebenezer Mission
Photography by Steve Double

Sleeve by Mental Block

Logo design by Paul T.Madden

Attistes and Repertoire by Nic Moran
Dedicated to Jimmy and Helen Wilson
Thank-You Everybody!

An Original Sound Recording

© 1991 Dino Entertainment Limited.

I'm Coming Home
(B.Tucher / R.Dorough)
Delmar Brown — Pianc

Sergio Brandao - Bass

Ricky Sebastian - Drums
Norman Hedman ~ Percussion
Chico Freeman -

Saxophone & Vocals

Cielo
The Rhythm
I'm Coming Home

Paul TMadden - Vocals
Recorded at Konk Studios No Moon At All
Cielo La La Peace Song For Your Freedom
(M. Wilson / FHenry / No Moon At All (J.Bristol / L Martin) our Freedo
Juan Capdevita Olveras / (R. Evans / D. Mann) Phil Steriopulos - Bass La La Peace Song
Pepe Jose Sardana Garcia) Phil Steriopulos - Bass Delmar Brown — 2
Rumba Tres - Guitars Dave Cliff - Guitar Piano & Keyboards Cry Me A River
Recorded at Protocol Studios Recorded at Protocol Studios Ian Thomas ~ Drums This Town
Rumba Tres - Guitars
The Rhythm For Your Freedom Hossam Ramzy - Percussion Yeh Yeh
(M. Wilson / P Steriopulos) (M. Wilson/ P. Steriopulos) John Wilson — Vocals .
elmar Brown - Phil Steriopulos - Bass Recorded at Protocol Studios d | Love Him
Piano & Keyboards Delmar Brown —
Sergio Brandao - Bass Piano & Keyboards Cry Me A River Let There Be Love
Ricky Sebastian — Drums lan Thomas — Drums (A. Hamilton) Someone To Watch Over Me
Norman Hedman - Percussion Guy Barker - Trumpet Phil Steriopulos - Bass
Rumba Tres - Guitars Hossam Ramzy - Percussion Dave Cliff - Guitar Loverman
Recorded at Konk Studios Recorded at Protocol Studios Recorded at Protocol Studios My Funny Valentine

And | Love Him

(J.Lennon / PMcCartney)

Delmar Brown - Piano

This Town Norman Hedman - Percussion

(L.Hazelwood) Rumba Tres - Guitars

Phil Steriopulos - Bass Recorded at Konk Studios
Delmar Brown — Loverman
Piano & Keyboards Let There Be Love (Davis / Ramirez / Sherman)
lan Thomas - Drums (Grant / Rand) Chico Freeman — Saxophone
Guy Barker — Trumpet Delmar Brown — Piano Phil Steriopulos - Bass
Recorded at Protocol Studios Phil Steriopulos - Bass Delmar Brown — Keyboards
lan Thomas — Drums Recorded at Audio Cuisine
Yeh Yeh Recorded at Protocol Studios at Jamestown Studios

(Grant / Patrick / Henderson)

Phil Steriopulos - Bass Someone To Watch Over Me My Funny Valentine
Delmar Brown — (G.Gershwin / 1.Gershwin) (R.Rodgers / L. Hart)
Piano & Keyboards Phil Steriopulos - Bass. Chico Freeman — Saxophone
lan Thomas — Drums Delmar Brown - Piano Phil Steriopulos — Bass
Angie Giles — Vocals Dave Cliff - Guitar Delmar Brown — Keyboards
John Wilson -~ Vocals Recorded at Audio Cuisine Recorded at Audio Cuisine

Recorded at Protocol Studios at Jamestown Studios at Jamestown Studios
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I he Rhythm

UK CD-5 Dino Entertainment CDMARIS001 « 1991
1)l1 The Rhythm (club mix)

2)l] Someone To Watch Over Me

3)l! The Rhythm (radio edit)

4)l] The Rhythm (beats)

Mari’s twelfth single is a Latin jazzpop excursion
that even comes with remixes, her last dalliance with
that form on record.
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y Funny Valentine

UK 7” Dino Entertainment MARIS002 « 1991
A)l1 My Funny Valentine

B1)1Cry Me A River

B2)1Got 1o Be You

Mari’s thirteenth single is her cover of the Rodgers
/Hart chestnut “My Funny Valentine.” The non-
LP B-side 1s a cover of the standard “Got To Be
You.”

ENTERTAINMENT LTD

MARI WILSON
g MARIS002 O

1. CRY ME A RIVER

(Arthur Hamilton) (3.09)

2. GOT TO BE YOU
(Wilson/Gavin) (4.34)
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2. Copyright Control/BMG
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UK CD-5 Dino Entertainment CDMARIS002 » 1991
1)l1 My Funny Valentine

2)l1 Cry Me A River

3)l | Got To Be You

4)[1 My Funny Valentine (instrumental)

The CD single of “My Funny Valentine” has an

extra track; an instrumental version of the A-side.
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Published by Warner Chap

No Moon At
(Redd Evans
Published by Campbell-Connelly

1 Coming Home

UK CD-5 Dino Entertainment CDMARIS003 * 1992
I)UI I’m Coming Home

2)[1 No Moon At All

3)l| Out Of The Blue

4)l1 Got To Be You

Marr’s fourteenth single has a single non-LP B-side,
“Out Of The Blue,” another song she co-wrote.



Bem‘ The Beat

UK CD Great Expectations PIPCD032 « 1992
1)1 Dance Card

2)l] Beat The Beat

3)l] Love Man

4)[1 Stop & Start

J)l1 Ecstasy (demo)

6)L If That’s What You Want

7)1 She’d Had Enough Of You

8)l Glamourpuss

9)L1 Baby It’s True

10)U] It’s Happening

11)!") You Look So Good

12)] What’s Going On

13)[1 Ain’t That Peculiar

14)1] Rave (live)

15)1 I’'m Happy Just To Dance With You
16)!] The Maximum Damage

17)"] Let Me Dream

18)!] Would You Dance With A Stranger?
19)1]1 Cry Me A River (smootch mix)

This UK compilation has a few tracks that I don’t
have anywhere else: “Stop & Start,” “What’s Going
On” and a Beatles cover; “I'm Happy Just To Dance
With You.” The last track clearly points the way to
Marr’s next record, which wouldn’t appear for almost
a decade after this track was originally recorded.



Thanks to Mari, Harry, Larry, Barry, Gary, Cary and Jim, H:
and Marionettes, Candy and Mandy, Lynne, Diana, Julia Fa
Nicholson, Shane Kenny, Chris Smith Jor, Keith Airey, Paul
Kristina Lindell, Paul Kinder, Cotton & Carruthers, Teddy J
Organisation and all the others who made sure that d

T£0 @2did

At 10.00am one morning in carly July wi

i falling like teardrops Mari Wilson and half of the Imaginations were waiting for a 43 bus

en route to Holloway Rd. The reason for this patient vigil was the rec

ing of their second single at the Music Works

o. By

ording

the evening, with Mari’s metic

y coiffured s black slacks sl and, producers, balance

engineer and various record company executives were exc e Card’ and the more

poignant “She's Had Enough Of You

i only be plain to all who et tones are at their best on these two

sides and that the stylish enthusiasm with which the faithful tack these cuts has never been bettered. Make the most of your

record

th this disc. It surely was ‘made 1o last a lifetime

(TEDDY JOHNS. Spring 1982.)

So ran the sleeve notes to the first Mari Wilson record to appear on the Compact Organisation label. “Dance Card” was
recorded mostly live and was mixed for some reason in a ‘mobile’ permanently parked in a car park in Croydon. When the
cab driver came to pick us up in the carly hours he stepped into what looked like an ordinary lorry, saw the tape-machines
spinning and said “Why are you out here then? Reception's better is it?"

We did seem to make life hard for ourselves. Apart from dragging an entourage of sixteen troupers around Britain in the
middle of a recession her next single “Beat the Beat” was recorded in a bam in Suffolk during the worst winter on record. The
owner of the Lodge studio kindly walked three miles through ten foot snow drifts to get Mari insulin from the local doc for

her diabetes. This was the cause of her

quent blackouts on stage. One minute she was singing. The next she was in a coma
on the floor. Miss Bechive was either ‘drunk’ or ‘drugged’ said the tabloids.

Because of her casy manner, her self-cffacing charm and hairdo her voice was usually overlooked. But there was something
special about it. Bit Judy Garland, bit Diana Ross and a bit Mari Wilson. She was very good at controlling a song whereas
most singers just sit on the backing track and she had an instantly ‘commercial’ sound which is what everyone is always
looking for. I think her best vocals on record were ‘Ain’t That Peculiar’ and the remake ‘Cry Me A River’ with solo piano
She sparkled on ‘Just What I Always Wanted’ and ‘Baby It's True’, sounded suitably cute on ‘Beat The Beat’ and fired up
“Ecstasy’ and ‘Dance Card’. In a more poignant setting like ‘She’s Had Enough OF You' she was good at acting out the part
and fitted neatly into a fftics cabarct on ‘Would You Dance With A Stranger 7' from the Ruth Ellis film of the same name
If you were lucky enough to see any of her gigs it was like watching ‘Jailhouse Rock’, “Top Hat' and ‘The Motown Story’
warped onto a John Waters candyfloss fantasy. Funny, ridiculous, flamboyant and slick but always very musical and emotional.
“The carth moved’ said NME. ‘ls she one of the Supremes?’ said the Guardian. Her press release said she was the ‘dive-board

champion for the London Borough of Brent’. She was. It said she was the "High Priestess of Hairspray’. She was. It said she

was a bit special...She definitely was

TOT TAYLOR, Spring 1992

eat The Beat

UK CD Great Expectations PIPCD032 « 1992

The booklet to the disc is light on liner notes but
sports an up to date Tot Taylor essay and many
great photos I had not seen before.



3 THE END OF THE AFFAIR
4 ARE YOU THERE WITH ANOTHER GIRLY

Jusf What I Alkways Wanted

UK CD Great Expectations PIPCD034 ¢ 1992
1)l1 Wonderful To Be With

2)L1 Just What I Always Wanted

3)l| The End Of The Affair

4)[! Are You There (With Another Gairl)?
J)l Doctor Love

6). | This Time Tomorrow

7).l Remember Me

8)l1 Omne Day Is A Lifetime

9)l| Beware Boyfriend

10)U) I May Be Wrong

11)[) Use Him

12)U] Love & Learn

13)[) Thas Is It?

14)) Tu No Me Llores

15)!| Let’s Make This Last (CD max)

This UK compilation almost presents the
“Showpeople” album, out of its original running
order, but almost only counts in horseshoes! Most
fascinating about this disc is the unique edit of “Let’s
Make This Last” which begins with backwards tapes.



It was only when the Neasden District Library noticed a distinct lack of Mari Wislon singles being returned to their record
lending department that Mr Teddy Johns maxim ‘often borrowed/seldom returned” suddenly rang true with the clang of a
suburban door chime

Ever since Miss Wilson's frst public appearance - she gained the title *Junior Diveboard Champion for the Borough of Brent
at age nine - she has been widely recognised as the ‘Happy-Go-Lucky Local’ (Duke Ellington’s phrase) with the staggering
haute coiffure in and around the vicinity of Neasden Tube Station. From Mari's debut with her Wilsation group Harry,

Barry, Larry, Cary, Gary, and Jim (hand-picked becausc their names rhymed with Mari) at Soho’s Mooch Club, her

reputation as ‘Miss Bechive’ and as a songstress without peers has spread far and wide
After a spell as a nanny in New York City Mari returned to Neasden’s suburban delights and held down a position at the

t record label The Compact Organization

world renowned ‘Global International” - a Company close in size to her subset
While singing her heart out one night on backing vocals in a South London studio Mari happened upon a brief encounter
with Mr Teddy Johns at the time knocking out a ‘Tamlatype backing track’ in the studio next door. While Teddy
improvised a llting melody at the tarnished Steinway Mari wandered in, began to sing and a great partnership was born
There and then they cut what was to become her first single ‘Love Man’, showcasing her effervescent vocalese and John's
penchant for an casy tune. ‘Love Man’ has now become a much sought after release on the Wigan Casino circuit and with
the release of the Rodgers and Hammerstein influenced ‘Beat The Beat” she came to the attention of the modern day media
controllers while she and her illustrious cortege embarked upon the longest British tour ever attempted by an unknown
band, a total of seventy-cight dates, - and sold it out.

An appearance on the new BBC programme ‘Riverside’ in January ‘82 preceded a third single ‘Baby It's True', this time
recorded complete with brass and string sections which intoxicated the airwaves and quickly blistered up the charts and down
again while the band - now comprising 18 members including dancers - pulled off a Palladium-style extravaganza at London’s
Adelphi Theatre.

After being locked up in the studio o record a new Johns composition ‘Just What I've Always Wanted", August ‘82 saw the
brilliantined band members stalking the podiums of Top of The Pops on the eve of another already sold-out British Tour
ived by it. In the same week she commands an article in

The Neasden suburbanite takes part in the fantasy without being det
The Sunday Times, adorns the cover of ‘City Limits’ and is pin-up of the week in the teenybop ‘Patches’. The market model
of a Miss Personality pop-type, the High Priestess of Hairspray, the Nymphet of Nail Varnish stalks the audience with a
teasing perfection, able to convey the light charm of ‘Just What I Always Wanted’ and to tackle the dark suspicion of ‘Cry

Me A River’. Whether she will transcend the impossibility of being a media Miss with a knowing charm and e

combined with the role of classic vocalist par excellence remains to be seen. But the real impossibility is to think of Pop

without her.

Lip homage, Rex Luxore...Compact House, February ‘83

ust What I Always Wanted

UK CD Great Expectations PIPCD034 ¢ 1992

The liner notes for this disc consist of a 1981 Rex
Luxore special - not on any of the records. Methinks
this must have been a press release in its heyday.




— R A L I he Rhythm Romance

UK CD Castle Select 598 2001
1)[1 Cielo

2)l] The Rhythm

3)l | I’m Coming Home

4)[] No Moon At All

3)1 For Your Freedom

6) | La La Peace Song

7)1 Cry Me A River

8)l1 This Town

9)l) Yeh Yeh

10)11 And I Love Him

11)!] Let There Be Love

12)[1 Someone To Watch Over Me
13)!] Loverman

14)) My Funny Valentine

15)11 Out Of The Blue

16)1 Got 10 Be You

Ten years after it’s release, “I'he Rhythm Romance”
was re-1ssued with two of the non-LP B-sides as
bonus tracks. Seven years later, this is now out of
print again and moving towards three figures.



S toryline

UK CD-5 Beehive Records CDBEEH]1 * 2005
1)1 Storyline

Marr’s fifteenth single is taken from her third album,
“Dolled Up.” I don’t have a copy of this and all
information I can glean from the internet suggests
that it 1s a single track release.



D()//(f(/ Up

UK CD Beehive records BEEH]1 * 2005
1)[] The Love Thing

2)1 Love At Last

3) | Amazing

4)[1 You Can Keep My Heart

)L ISaw The Light

6) | Running On Sand

7)) Getting There

8)l| Foolproof

9)L1 Storyline

10)1) Look Out For You

11)U1 I Don’t Want To Play In Your Yard
12)1 How Can You Mend A Broken Heart

A stately fourteen years passed and lo and behold,
the third Mari Wilson album was released!
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Q(J}z/wz : I he Platinum Collection

US CD Warner Platinum/Rhino * 2007

U Just What I Always Wanted
2)l|  Perhaps, Perhaps, Perhaps
3)| Love Man

4) Dance Card

J)l Beat The Beat

6)! Baby Its True

7)1 Wonderful To Be With

8)l1 The End Of The Affair

9)1 Omne Day Is A Lifetime

10)1) Dr. Love

11)[] Remember Me

12)[] This Time Tomorrow

13)[] Are You There With Another Girl?
14)) I May Be Wrong

15)U] Beware Boyfriend

16)U] Ecstacy

17)] This Is It

18)") Would You Dance With A Stranger
19)U] The Love Thing

20)| Cry Me A River (Tu No Me Llores)

2007 brought yet another Mari Wilson compilation of
her material for The Compact Organization, salted
with two cuts from later in her career; “Perhaps,
Perhaps, Perhaps” and “The Love Thing” from
“Dolled Up.” It was this egregious fourth compilation
instead of her classic album “Showpeople” that
motivated me to make this boxed set since I had
tired of the runaround by this time. When a fourth
compilation is wrung from a period of a single album
and accompanying singles, decent people have to
make their voice heard! Five will get you ten that
“Tu No Me Llores” still has surface noise on it!



